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Juhani Palola was born in Helsinki in 1952, and began study on the violin at 
age nine. From 1967 until 1971 he was a student of professor Tatjana Pogozeva 
at the Institute of Music in Oulu in northern Finland. He continued his 
education with professor Anja Ignatius at the Sibelius Academy in Helsinki. A 
government grant allowed him to study in Munich with professor Takaya 
Urakawa. In the course of several master classes he came into contact with 
professor Igor Bezrodnyi and Eli Goren. 
After a successful debut as a soloist in 1968 he joined the Radio Symphony 
Orchestra Helsinki and became the first concertmaster of the Oulu Symphony 
Orchestra. From 1982 until 1991 he was a member of the St. Gallen 
Symphony Orchestra in Switzerland. During this time he also devoted a lot of 
time to chamber music and to teaching. As a soloist and a member of various 
chamber music groups he gave concerts not only in Finland and Switzerland, but 
also in Sweden, Norway, Germany, Austria, the Ukraine, United States and 
Romania. 
His repertoire ranges form early Baroque to contemporary music. The Arioso-
Quartett St Gallen, of which he is first violinist, performs not only traditional 
music but also the works of contemporary composers via premieres, radio 
performances, and recordings. Since 1991 Juhani Palola has concentrated his 
efforts on performing chamber music, and teaching at the Kantonales 
Lehrerseminar Rorschach (Teacher's Training College). In recent years he has 
collaborated regularly with the Swiss guitarist Roland Mueller. 
Guitarist Roland Mueller began his musical studies with Jury Clormann at 
the Conservatory in Winterthur, and then continued study with professor Karl 
Scheit in Vienna. He finished his musical studies at the Music Academy in 
Freiburg/Breisgau in Germany with professor Sonja Prunnbauer, and attended 
international master classes with David Russel. As a guitarist, he has been 
judged as superior and has received numerous awards. "Roland Mueller 
commands an unbelievable power of expression in his performance" wrote the 
Neue Zuricher Zeitung after his first recital in Zurich. He has played concerts in 
several countries and is widely known for his recordings and broadcasts. 
PROGRAM NOTES 
Niccolo Paganini 
Niccolo Paganini was closely associated with guitarist Luigi Legnani, and 
travelled and performed with him in 1836 and 1837. It was probably on one of 
these occasions that the Grand Sonata was written, originally for guitar with 
violin accompaniment. There is a story that Legnani complained that the guitar 
was always accompanying the violin and therefore asked Paganini to write a 
piece where they would exchange roles. The result was the Grand Sonata, (with 
Legnani finding that he was once again. accompanist!) 
Paganini was no stranger to the guitar and is reported to have said of it, "I love it 
for its harmony, it is my constant companion in all of my travels." He even 
stopped playing the violin for three years, 1801-1804,.and studied and performed 
the guitar to great acclaim. This was no doubt due in part to his association at 
the time with a certain Tuscan lady of rank, for whom the guitar was the favored 
instrument. 
ErWPalola 
Erkki Palola studied violin at the Institute of Music in Oulu with professor 
Tatjana Pogozeva and continued his studies at the Sibelius Academy in Helsinki 
with professor Anja Ignatius. After studying in London with Frederick Grinke 
and Eli Goren, Erkki Palola won the National Violin Competition in Finland in 
1977. Since his debut in Helsinki in 1970, he has been a very active soloist and 
chamber musician. Since 1991, Errki Palola has been the first concertmaster of 
the Helsinki Philharmonic Orchestra and a guest professor at the Sibelius 
Academy. 
As a composer he is self-educated, and most of his works are for chamber 
ensembles. In 1991, the City Orchestra of Arbon (Switzerland) played the first 
performances of Erkki Palola's first orchestral work, The Last Day Before The 
Endless Spring. The city of Helsinki gave him the opportunity to organize a 
cycle of concerts of his music in 1994. 
Mauro Giuliani 
In the beginning of the 19th century the guitar enjoyed a wide popularity in 
Europe and much music was composed for it partly due to the popularity of 
music-making at home. Vienna, during the first decades of the 19th century, and 
Paris a few years later, were especially central in the flourishing of guitar music. 
In addition to solo music, a great amount of chamber music was composed for 
guitar with voice, violin, piano or flute. In Vienna there were many famous 
guitarists such as Matiegka, Molitor, Schuster and Merz, but the most celebrated 
of them all was the Italian, Mauro Giuliani. 
Giuliani was born on July 27, 1781 in Bisceglie, a small town on the Adriatic 
coast of southern Italy. He went to Vienna in 1806 and remained there for over 
" ten years. While in Vienna, he was acclaimed as the greatest guitarist of all 
time. He had close contacts with many musical celebrities of the time, among 
them Hummel, Salieri, Weber and Beethoven. During his last years, spent in 
Italy, he is said to have played trios with Rossini and Paganini, which according 
to the famous Giuliani scholar Thomas aeck-author of The Birth of the 
Classical Guitar and Its Cultivation in Vienna reflected in the Career and 
Compositions of Mauro Giuliani, Yale University, Ph.D. 1970-could very 
well be true. Many favorable reviews appeared in the press and the list of his 
dedicatees during the Vienna years is very impressive indeed. This can be 
considered as a rise in his social status. The bestowing of the rank of "Honorary 
Chamber Virtuoso" by the Empress Marie Louise upon Giuliani must have been 
very flattering to a guitarist of that time. After his death in 1829, many of his 
compositions remained in print. In London, a magazine called "Giulianiad" 
appeared in his honor. Guiliani's importance lies mainly in his large and 
interesting oeuvre and in his extensive use of the guitar's capabilities. Thomas 
Heck (op. cit., pp. 149-171) has laid importance on Giuliani's impact on the 
1 development of guitar notation from its rather primitive state into an 
independent, guitar-specific notation. 
For the most part Giuliani's compositions are unknown to audiences of today. 
A few familiar works are Sonata, Op. 15, Grand Overture, Handel Variations 
and the Duo Concertante, Op. 85 for flute and guitar. A current catalog of his 
complete works shows that Giuliani, in accordance with the fashion of the time, 
composed for various chamber ensembles, including 14 works for flute and 
guitar. Giuliani's output for the flute makes him one of the most important 
flute composers of the early 19th century! 
Giuliani' s style of composing is skillful, with a touch of Italian charm. His 
sense of style and proportion is perfect. In his works for flute and guitar, 
Giuliani uses all the forms of his contemporaries, for example sonata form, 
rondo, variation, potpourri and minuet. As was customary, composers used 
themes from other composers, and Giuliani is no exception. He borrows fn;ely, 
.) especially from Italian composers such as Rossini and Donizetti, and self-
quotations occur as well. Giuliani's skill in writing original melodies was 
impressive. The listener will find many pleasing tunes which seem to have 
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